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insisted on playing too complicated a tune yester-
day, his first regular day on the job. He called it
"swing" or something like that. I told him to
take it easy but he wouldn't listen. You have to
get so the music comes out without any effort.
After all this isn't a classical orchestra."
Mr, Hkai revealed that he instructs his ten
troopers in jazz music, but he favours Japanese
folk tunes. "You have to play tunes everybody
knows in order to arouse sympathy. We can't
take the time to get the tunes down perfectly, so
they have to have strong melodies. The more
familiar they are, the easier it is on us. Our tune
capacity has to be unlimited. We play from nine
o'clock in the morning until five in the afternoon
about twenty-three days out of every month/' he
explained. Mr. Hirai himself is a three man or-
chestra as he pummels the drum,, alternating it with
cymbals and bells,
"You must understand advertising psycho-
logy to make a success of the chindonya business,"
he went on. "We appeal to the eyes and ears ra-
ther than to the intelligence. No matter how
indifferent the passers-by are, they can't miss our
music, motion and colour. Curiosity forces the
people to read the hand-bills. Even children
stare and then run home and tell their parents,